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COLLECTION OF OLD MASTERS AND PICTURES

OF THE ENGLISH SCHOOL.

NEW EASTERN GALLERY, O.

The Paintings in this Gallery were presented to the Museum by

Mr. Henry G. Marquand.

EYCK, Jan Van. Dutch School. Born at Maes Eyck about

1390; died at Bruges, 1440.

The Brothers Hubert and Jan Van Eyck are distinguished as being the

inventors of Oil Painting. The chief credit is usually given to Jan, but it

appears more probable that Hubert has the better claim. Jan was by 24 years

the younger of the two. They resided chiefly at Ghent and Bruges.

1. VIRGIN AND CHILD.—The Virgin stands in a Gothic

niche of rich architecture and decorated with sculpture. She is

dressed in a long scarlet mantle, and holds the child against her

breast, looking tenderly at him. On a band of the canopy above

her head is inscribed " Domus Dei est et porta coeli ;
" beneath is

*' Ipsa est quam preparavit Domus filio Dni mei."

Panel, 21x11 inches.

King of Holland sale, 1850. Exhibited at Manchester, 1857, and at the

Uoyal Academy in 187— , by A.J. Beresford Hope. Described in Waagen,

Art Treasures IV., 190.

NETSCHER, Caspar. Dutch School. Born at Heidelberg,

1639, died at the Hague, 1684.

He studied under Terberg at Deventer, and afterwards established himself

at the Hague, where he passed most of his life.

2. THE CARD PARTY.—In a handsome apartment are two

gentlemen and two ladies at a table covered with red tapestry.
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One lady, seated on the right, in a red dress, is sorting her cards*

while a gentleman standing behind her watches her hand ; on the

left stands another lady in rich yellowish brown dress, playing with

a little spaniel which lies on a chair ; another gentleman is. in the

rear behind the table. Four figures, full length.

Canvas, 20x18 inches.

Engraved by Lepicie, entitled Le Jen de Piquet. From Julienne sale,

1767, Randon de Boisset sale, 1777, Montribloud sale, 17S4, Coloael Hugh
Baillie sale, 1858. Purchased from M. Sedelmeyer. Smith., Catalog**

Raisonne, IV. No. 10.

VELAZQUEZ, Diego de Silva y. Spanish School. Born at

Seville, 1599 ; died at Madrid, 166c.

He was of noble parentage, and having a taste for art, began his studies

under Ilerrera the elder. After a few months with that master he chose

Francisco Pacheco for his instructor, with whom he remained five years, and

whose daughter he married. He went to Madrid in 1623, and was soon made
Court Painter, an honor which was followed by many others, among them that

of Aposentador del Key and Knight of Santiago. He made two- journeys to

Italy, where he spent four years in all, but the Italian masters do not appear to

have influenced his style. In portraits and in scenes from real life he was

unsurpassed. That which he depicted we see as in a mirror.

3. 0L1VARES.—Three-quarters left, wearing a gotilla or

stiff linen collar, and a black dress, over which is a cloak partly-

concealing the green cross of Alcantara on his breast.

Bust, 22x27 inches.

From the gallery of the Prince of Peace. Brought from Spain, ia 1813^

Sold by Mr. Buchanan to the Marquis of Landsdowne.

CROME, John ; called Old Crome. English School. Born at

Norwich, 1769, and there died, 1821.

He began life as a doctor's boy, and afterwards was apprenticed to a

house-painter. lie took to landscape-painting without having had aay profes-

sional training, and settled at Norwich, where in 1805 he founded the Norwich

Society of Artists. He was never in London except on hasty visits spending
' his entire life in his native town. He had a son and a brother, both artists.

4. HAUTBOIS COMMON.—In the centre is a clump of

trees, through which a cart is approaching, drawn by two horses

driven bv a peasant ; among the tree° are seen a cottage and
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enclosure ; on the left a meadow and low country ; in the centre

bright clouds with darker ones on each side ; two donkeys stand

beneath the trees. Panel, 23x35 inches.

From the Sherington, Ellison, and Albert Levy collections. Exhibited at

the International Exhibition, London, 1862, by Mrs. Ellison. Purchased from

M. Sedeimeyer, in 1888.

TENIERS, David, the Younger. Dutch School. Born at

Antwerp, 1610 ; died at Brussels, 1694.

He was taught painting by his father, the elder Teniers, whose style he

adopted. It is said that he afterwards receivi d some instruction from Adrian

Hirouwer. The Archduke Leopold William, Governor of the Spanish Nether-

lands, appointed him Court Painter and one of his Chamberlains. For his

second wife he married a daughter of Breughel. As a painter of guard-rooms,

fairs, beer-houses, and other interiors, he has never been excelled.

While he was in charge of the gallery of the Archduke he made copies of

many of the most admirable pictures in the collection, and so successful was he

in imitating the particular style of each master that he was called the Proteus

of Painting. The pictures so copied by him were engraved in Theatrum

Pictoriae Dawidis Teniers, etc., 1660, commonly known as the Teniers Gallery.

The original pictures were removed to Vienna in 1657, and are now in the

Belvedere Gallery. The copies, 120 in number, were brought to England, and

for many years were an interesting feature of the art collections at Blenheim.

They were sold by the Duke of Marlborough at Christie's, June 28, 1886.

5. THE GOOD SAMARITAN.—Copy after Bassano, Da
J'onte. Landscape.—The wounded man lies prostrate on the left,

while his limbs are bound with a long bandage by the Samaritan.

Panel, 6^x9 inches.

Engraved by Q. Boel in Teniers Gallery, and in Haas, Galerie de Vienne,

I., 51.

Duke of Marlborough sale, 1886, No. 148.

TENIERS, David, the Younger. (See No. 5.)

6. LANDSCAPE.—Copy after Bassano, Da Ponte. In the

foreground is a flock of sheep with a goat ; on the left, a man rest-

ing with his dog ; on the right, a boy in red dress with three lambs
;

•a cottage in the middle distance. Panel, 6^x9 inches.

Engraved by Q. Boel, in Teniers Gallery. ytY~?
£)nice of Marlborough sale, 1886, No. 148.
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LEYDEN, Lucas Van. Dutch School. Born at Lcyden in

1494, and there died in 1533.

He was remarkably precocious, having etched plates from his own designs

at the age of 8 or 9 years; at 12 to 14 he produced works that are still highly

esteemed. A warm friendship existed between him and Albert Durer, which

was never interrupted by professional jealousy. He painted in oil, distemper,

and on glass, succeeding equally well in historical subjects, landscape and por-

raits. His engravings on copper gave him a rank beside his great contempo-

raries, Durer and Marc Antonio.

7. CHRIST PRESENTED TO THE PEOPLE.— I,, a public

square of the city of Jerusalem is a raised scaffold or platform,

on which the Saviour is seen in a group of six persons, two of

whom draw aside the purple robe and show him to the people.

In the foreground, groups of persons in richly colored costumes

fill the street below, witnessing and commenting on the scene.

The windows of the houses which surround the square are filled

with spectators. Canvas, 11x18 inches.

Formerly in the possession of Baron Carondelet, Spanish Governor of the

province of Louisiana, and purchased from a descendant of the family. It

would seem from an ancient document accompanying the picture that it was

from the sale of the Prince de Conti, and that it is the original of the picture

in the Belvedere Gallery, Vienna, which in the old catalogues was attributed to

this artist, and in the more recent catalogues is called a Copy.

There is an old engraving of this picture by Lucas Van Leyden himself,

dated 1510.

ZORG, Henry Martin Rokes. Dutch School. Born at Rotter-

dam, 1621 ; died 1682.

His father was Martin Rokes, captain of a passage-boat, who, for his care

and attention to the wants of his passengers was given the appellation Zotg-

(careful), which name descended to the son. The artist studied under David

Teniers, the younger, whom he followed in the manner and choice of subjects.

8. A KITCHEN.—Two women in a large room lighted by a

window on the left, are engaged in culinary operations ; the one

standing on the left is paring turnips at a table, the other is

kneeling, cleaning fish ; kitchen utensils on the left and on the

wall behind. Panel, 26x22 inches.

From the sale of W. II. Aspinwall, 1886.
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JANSEN, Cornelius. Dutch School. Born at Amsterdam about

1590, and there died in 1655.

He studied in his native city, and having already acquired considerable

reputation, went in 161S to England, where he remained thirty years, much

patronized as a portrait painter by James I. and other noted men, Milton

among them.

9. PORTRAIT OF A LADY.--She is seen three-quarters

right, the face in front view; her light hair falling in ringlets as far

as her shoulders and adorned with a string of pearls. She has

pearl earrings, and a double pearl necklace with a small pendant

attached ; a wide, stiff, embroidered, close-fitting linen collar

covers her shoulders and is fastened with a black rosette on her

breast ; her right hand is held before her waist ; she has a pearl

bracelet, a ring on her thumb, and cuffs corresponding to her

collar. Bust. Canvas, 31x25 inches.

Purchased in London in 1883.

HALS, Franz. Dutch School. Born in Antwerp, in 1584 ; died

at Harlem in 1666.

He commenced to study at Antwerp, but went early to Harlem with his

wife and family, moved, it is supposed, by his desire to receive instruc-

tions from Van Mander, whose school was then famous. He was a jovial

companion, and his pictures show his familhrity with festive life.

10. PORTRAIT OF A MAX.—Figure and face a little to the

left, the right hand resting upon the hip. the left holding a broad

brimmed felt hat. Canvas, 34x43 inches.

From the collection of the late Rt. Hon. The Earl of Buckinghamshire.

CUYP, Albert. Horn at Dort, 1606; died about 1672.

This highly gifted painter was from early infancy associated with, and at-

tracted by, the beauties of graphic imitation ; his father. Jacob Gerritz Cuyp, an

artist of no inconsiderable talent both in portraiture and landscape, was one of the

founders of the Academy of Painting at Dort, and it was from him that Albert re-

ceived his first instructions, and in his early works may be traced the style of his

father. England appreciated and purchased his works long before his own coun-

' trymen recognized his ability.

11. ! ANDSCAPE WITH CATTLE.—Panel, 31^x42 inches.
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OVENS, Jurian. Dutch School. Born at Amsterdam, 1620;

died, 1678.

He is said to have been a pupil of Rembrandt, and was skilled chiefly in

night scenes and in portraits.

12. PORTRAIT OF A LADY.—She is seen to the knees, stand-

ing beside a table covered with red tapestry, on which her left

hand rests holding a closed book ; she is in nearly front view ; she

wears a close white linen cap, stiff ruff and black dress; her left

hand, before her body, holds her glows. Signed, J. Ovens J A.

1650. Canvas, 50x39 inches.

Purchased in Holland about 1838, by Mr. Brinley, of Philadelphia, from

whose family it was acquired in 1883.

HOOGSTRAATEN, Samuel Van. Dutch School. Born at

Dort in 1627, and there died in 1678.

He was a pupil of his father, Theodore Vail Hoogstraaten, and afterward.-,

of Rembrandt, at Amsterdam. He occasionally painted landscapes and still-life,

but lis greatest successes wire in portraits, which he at first executed in the dark

and vigorous style of Rembrandt, but afterwards changed to a more clear and

agreeable manner, much to the advantage of his immediate popularity, but not of

his permanent fame.

13. PORTRAITS OF A GENTLEMAN AND LADY.—They
arc about 35 years of age, seated at a table covered with red tap-

estry. The man. wearing a soft ruff and black habit, is turned to

the left, looking to the front, his left arm thrown over the back of

his arm chair : his head is uncovered, having short black hair,

whiskers and moustache. The lady, behind the table, is seen in

front view, wearing a close white linen cap, a stiff ruff, cuffs and

brown dress
; her hands hold a book on the table: his right hand,

holding a string of pearls, is also on the table beside the book.

Canvas, 47x^6 incites.

Purchased from M. Sedelmeyer, Paris.

HALS, bran/. (See Ko. \o.\

14. THE WIFE OF FRANZ HALS.—Canvas, 32^x39$.
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From the a flection of the Lai! . 1 I'.. l^i. .\u;h. Sold, 1848,10 Lewis Jarvis

Banker, King's Lynn, Norfolk; then to Colnaghi, from whom the picture was

purchased.

BONNINGTON, Richard P. English School. Born, 1801 ;

died, 1828.

His grandfather, and afterwards his father, was governor at the gaol at

Northampton, but the father, having been displaced for irregularities, set i.

]>ortraii painter. At the age of fifteen, Richard was a studi nt at the Lou1
1

received lessons from Baron Gros In 1822 he went to Italy. Returning to

Paris he became a victim to consumption, from which he died in London in his

twent) -seventh year.

15. SEA COAST.— In the foreground is a pool, on the borders

of which arc two groups of peasants ; among them two men in long

cloaks, facing the spectator and conversing. In the distance the

sea is seen extending across the picture, with fishing boats under

sail. Canvas, 17x24 inches.

Exhibited at the International Exhibition at London in 1862. Purchased

from M. Sedehneyer in 1888.

METSU, Gabriel. Born at Leyden, 1615 ; died, 1658.

The gentlemanly portrait of this artist, now in Her Majesty's collection, rep-

resents him to have been a man of a naturally delicate frame and of a sensitive

mind ; he unquestionably formed his style from the study of works by such distin-

guished men as Gerard Dow, Francis Mieris, Terburg and Ian Steen, who were

all superior to him in invention and the delineation of character, but Metsu ob-

tained a grace in expression and an elegance in demeanor, which left him with-

out a rival in the old Dutch school.

From the Perkins collection.

16. THE MUSIC LESSON.—Canvas, 21^x24^ inches

VELAZQUEZ, Diego de Silva y. (See Xo. 3.)

r7. BALTASAR CARLOS.—Eldest son of Philip IV. A boy,

10 years of age, turned three-quarters to the left, with hare head,

hair dressed smooth and falling on his golilla, or wide, stiff linen

collar; his black dress is richly embroidered with silver and a

scarf crosses his breast. Bust 2cTxiq :

f inches.
3 33
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Photographed by Caldesi in Art Treasures of tin- Man cluster Exhibition.

From Colonel Hugh Baillie sale, 1868. Charles Sackville Bale sale, iSSl.

Purchased in London, in 1 883. It was probably in the sale of the Conde de

Altamira, London, 1S27. Exhibited in Manchester in 1857.

VELAZQUEZ, Diego de Silva y. (See No. 3.)

18. VELAZQUEZ.—Three-quarters left, with black hair, dark

habit and narrow linen collar. Grayish background.

bust. 21x27 inches.

From one of the Royal palaces of Spain. Purchased from the Prince of

Peace. Brought to London by Mr. Buchanan, who sold it in 1S14 to the Mar-

quis of Lansdowne.

PRUD'HON, Pierre. French School. Born at Cluny, 1758;

died at Paris, 1S21.

After studying a short time at Paris, he went in 17S2 to Rome, where he re-

mained seven years. Success being slow after his return, he was obliged to spend

several years in work for engravers and bookmakers, but good fortune arrived at

last. Hi- was chosen as instructor to the Empress Marie Louise, and about the

same time was elected a member of the Institute of France.

19. ASSUMPTION OF THE VIRGIN.—Clad in white robes

and blue mantle, with arms outspread and looking up, she is

borne upwards on clouds, supported by five angels. Beneath are

St. John and two other Saints. Canvas, 18x9 inches.

This is an original sketch for the picture in the Louvre, with variations.

The subject was often repeated by the artist, one oi the repetitions being in the

gallery of Sir Richard Wallace, London ; another belonged to M. Tardieu.

I In present picture was formerly in the cabinet oi W. M. Hunt, the artist.

TENIERS, David, the younger. (See No. 5.)

20. LANDSCAPE.—On the right two men stand on a rocky

ledge, conversing ;
one in blue coat, the other wearing brown dress

and red cap. and Leaning on a stick, near some rocks at the edge

of a wood ; a church spire is seen above the trees in the distance

on the left ; cloudy sky. Panel, 7x9 inches.

Formerly owned by E. Smith. Esq., oi Canterbury. Exhibited at the Royal

Academy, 1888, by
J.

Humphrey Ward, Lsq.
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EYCK, Jan Van. (See Xo. i.)

21. THE DEPOSITION FROM THE CROSS.—Composition
•of six figures. The body of our Saviour extended on a shroud or

•winding sheet, held at the end by Nicodemus and Joseph of

Arimathaea, occupies the foreground. In the centre the fainting

Virgin is upheld by St. John, whilst on the left (of the spectator)

.Mary Magdalene is seen advancing towards them.

Panel, 13^x10 inches.

From the shape and dimensions of this small panel picture there can be little

doubt that it was originally painted as one of a series of " prcdclla " subjects

doubtless three in number, placed beneath a single panel or altar picture of much
larger size.

It is interesting and suggestive to note that in this arrangement Van Eyck

followed the Italian and Spanish (not the usual Flemish) disposition in regard to

^altar pieces. Small "predella" pictures of the Early Italian School are of

constant occurrence in collections, but this example is an almost unique instance

•of an early Flemish predella panel. It is to be inferred from this departure from

•the custom of his country on the part of the great Flemish master, that the

complete work of which the predella formed part, was executed for Italy or

Spain. Such a work in the main actually exists in the celebrated altar piece by

Van Eyck, known as the "Triumph of the Christian Church," now in the Madrid

Gallery. From the similarity, indeed, in style and technique, which exists between

that picture and the present panel, there is little if any doubt that they were both

originally parts of the same work.*

In the writer's opinion the picture belongs to the earlier rather than the latter

part of Jan Van Eycks career; i. e., before A.D., 1430.

From the fact that Jan Van Eyck is known to have visited Spain and

Portugal, on an artistic mission from his sovereign, the Duke of Burgundy, it •

very likely that the work in question was executed for the sovereign of one of these

countries. The Madrid picture in any case seems to have been an am

probably contemporary, importation into the peninsula.

There is no record of the provenance of the present predella panel other than

the fact that it was obtained in 1NN7 from the collection of the Hamborough family

at Steephill Castle, Ventnor, Isle of Wight. The collection was formed circa

1830, a period when the importation of pictures from Spain to England was in full

activity, and it is very likely that the picture in question was brought to England

from the former country at that time.

*The Madrid picture is the main central panel only. Nothing is known of the other two

predella panels which must have originally accompanied the present example.
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It may be further noted that the admirable, indeed quite wonderful, sta

preservation of the present panel i> equally the case with the Madrid picture.

Both arc astonishing evidences of the perfection of technique in oil-painting in the

bands of its original author.

MEER, Jan Van der. Dutch School. Called Van der Meer of

Delft, or Vermeer. Born about 1632; died about 1696.

He was a pupil of Karel Fabritius, and painted interiors, landscapes and

views of cities with equal success. His pictures, though scarce, are greatly

esti

22. A YOUNG WOMAN OPENING A CASEMENT.—

A

white kerchiefc covers her head, falling on her shoulders : her left

hand holds a small pitcher, which stands in a basin on a table at

her left; a map hangs on the wall behind.

Kneepiece, 18x16 inches.

Purchased in 1SS7. from M. Pillet, Paris, who had it from an Irish nobleman.

ZURBARAN, Francisco. Spanish School. Born, 159S; died.

1662.

He studied under Juan <le Roelas, at Seville, where he passed most of \\\-

life. He went to Madrid and entered into the service of Philip IV.. who

appointed him Court Painter, His pictures are rarely found out of Spain.

23. ST. MICH All,, the Archangel.—Clad in blue tunic, red

mantle, plumed helmet, and girt with a jeweled belt, he is seen in

front view, standing on the back of the prostrate demon who is

half kneeling on a rock ; the serpent twined around his

Canvas, 54x43 inches.

Purchased in 18S7, fr< m Mr. , of I adiz.

GAINSBOROUGH, Thomas. Born in 1727. at Sudbury in

Suffolk ; died at London, 1788.

At fourteen years of age he left Sudbury for London, where he studied under

Hayman, one of thi ol Hogarth, lb remained in 1 ondon four yi

acquiring much *skil I to his fathi a confirmed painter. In

17111 he made his d6but at the Academy, and from this time until near thi

his life he was a regulai t< the ^cademj 1 xhibitions. The combined

grace ami el am bis portraits soon brought him into competition with Mr

Joshua Reym
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24. LANDSCAPE.

From the Collection of the late Sir Francis Bolton.

Canvas, 74^x55^ inches.

TERBURG, Gerard. Dutch School. Born, 160S ; died, 1681.

lie was a pupil of his father, an obscure painter. After visiting Germany,

Italy, France, Spain and England, he married and settled at Deventer, of which

town he became Burgomaster and there died. He is specially distinguished for

Iris small portraits and conversation pieces.

25. PORTRAIT OF A GENTLEMAN.—About 50 years of

age, his body three-quarters right, his face front
; dressed in black,

with smooth face, head bare, long brown hair falling on his square-

cut linen collar; he stands beside a table covered with red cloth,

on which his left hand is placed ; the right hand is held before his

breast. Panel, 14x12 inches.

Purchased in London in 1888.

HOGARTH, William. Born at London, 1697 ; died at London,

1764.

lie was apprenticed, at an early age, to Ellis Gamble, an eminent silversmith

in Camden Street, but wisely abandoned the calling for that of a painter.

Among his numerous contributions to the art treasures of the world are " The

Midnight Conversation," " The Rake's Progress," " Marriage a la Modi'," " The

Enraged Musician," and many others, which are overflowing with wit, humor and

satire.

26. MISS RICH BUILDING A HOUSE OF CARDS.—She
is dressed in white, with a white cap upon her head, and seated at

a table, building a house of cards.

Canvas, 24-^x29-^ inches.

From the Collection of C. II. Hawkins. Engraved in 1786, by M. Knight.

HALS, Franz. (See No. 10).

27. THE SMOKER.—A young peasant negligently dressed in

brown jacket, with disordered hair, and smoking a long claj
|

turned three-quarters left, looking to the front ; a voting woman on
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the left, with her hands on his shoulders, laughs at mm ; behind

on the right is another woman, with a tankard : a greenish curtain

•above. Panel, octagon, 18x19 inches.

Exhibited by K. (i. Wiberforce, Esq., at the Royal Academy, 1S87.

HALS. Franz. (See No. 10.)

28. PORTRAITS OF TWO GENTLEMEN.—They are about

40 years of age, and are seen at half length, standing, with bare

heads and long flowing hair; they are similarly dressed, having

linen collars with embroidered edges and tied with tassels, falling

over their black habits ; black mantles cover their shoulders ; the

one on the left is turned to the right, his head slightly to the left
;

the other holds gloves in his right hand, the left making a slight

gesture ; both hands are before his breast.

43x36 inches.

r.,rmerly in I'.ection.

MORONI, Giovanni Battista. Born at Albino, near Berg

1510 : died. 1 578.

" Pupil of Moretto, and as a portrait painter second only to Titian. It is said

that when the Bergamese applied to the latter for their portraits, he was wont to

tell them to go to Moroni if they would have good pictures."— Mr*. Clement's

'inters, Sculptors, etc.

29. PORTRAIT 01 A MAN.—Half length, nearly front view,

turned a little to the right ; he ved and clad in a fur trimmed

coat, holding in his left hand an open letter.

Canvas. 30x39 inches.

HOLBEIN, Hans. Born at Bale. 1496: died. England, 1554.

This G glish painter stands as a prominent figure in the select band

of art heroes whom th world will honoi to th< end of time, and it would be

perhaps easiei to lessen th of many of thi ters than that of

Holbein, tie arrived in England in 1526, where, aftei fulfilling his duties at the

court, he painted nearly all of the distinguished men and women of the

lli- special and r ible gift was nol ol a a
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but in the power of a most perfect realization of whatever he chose to represent,

and for this reason his portraits arc of exceeding value.

30. PORTRAIT OF ARCHBISHOP CRANMER.—Wearing
a long forked beard, clad in a black furred gown, with a black

cap on his head. He is standing upright behind a table covered

with green cloth, on which are placed an hour glass, a book, and a

sheet of paper on which is inscribed in finely formed characters the

Latin version of the fifth chapter of 2d Corinthians. On the seal

is a coat of arms, with a Bishop's or Archbishop's crozier; behind

it, the armorial bearings, although somewhat indistinct from the

small size of the seal, are obviously those of Cranmer, impaling

the Episcopal Arms of the See of Canterbury. The date, 1539,

is painted in the left hand lower corner of the picture.

a ,
Panel, 34^x48 inches.

\J~ /-
From the collection of Mr. Jesse of Bathofarn Park, Ruthin, North Wales..

VANDYCK, Antony. Flemish School. Born at Antwerp,

1599 ; died at London, 1641.

He was a pupil of Van Baelen and afterwards of Rubens, with whom he

lived four years. In 1633 he v.sited Italy, remaining there until 1638. Having

previously made two visits to England, he returned to that country on the

invitation of Charles I., and there spent the rest of his life, having the title

of Painter to his Majesty, with a pension of ^200. He lived in great style,

married a grand-daughter of Lord Ruthven, accumulated a fortune, and

obtained a burial place in old St. Pauls.

31. PORTRAIT OF A LADY.—40 years of age, standing three-

quarters left, front view, wearing a rich embroidered dress, a

ruff and cuffs. Her hair is dressed with pearls, and she has a

triple row of pearls over her shoulders, falling in a loop on her

breast ; her right hand is on the arm of a red chair, the left falling

naturally holds a black feather fan attached by a gold chain to

her girdle ; rings are on the thumb of the right hand and on the

fore-finger of the left hand ; a red curtain above. Three-quarters

length. Panel, 49x38 inches.

Purchased in London in 1 858. Exhibited by P. P. Roupell, at the Royal

Academy in 1875.
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LEONARDO DA VINCI.

32. PORTRAIT OF A LADY.—Half-length full faced portrait

of a young lady, with a wreath of foliage round her head, and

holding in her hands a salver of fruit. She has long, flowing

golderi hair, and is attired in a rich dress of Italian, fifteenth

century fashion. Panel, iSfxi-i^ inches.

There can be little doubt that this most admirable and unique picture should

be referred to Leonardo's early period, i. c\, that it was executed at Florence

before his removal to Milan, consequently anterior to 1483-5. It was formerly

in the possession of Lord de Kos and afterwards in that of Lord St. Leo:

at lioyle Farm, Thames Ditton, near London ; Boyle Farm with its furniture

and collections complete having been purchased by the latter from Lord de Re s

about 1830-40.

REMBRANDT VAN RYN, Harmanzoon. Dutch School.

Born at Leyden, 1607 ; died at Amsterdam, 1669.

He was son of Harman Gerritzoon, a prosperous miller of Leyden.

Having studied with Van Swaenburgh and Pieter Lastman, he established him

self in 1630 at Amsterdam and soon after married Saskia Van Ulenburg. He
was successful but improvident, and had frequent struggles with the bailiff.

Late in life he married a second wife, Hendrickie Stoffels, who had been a

servant in his family. His fame as an etcher almost equals his fame as a

punter. For strength, truth, handling, and chiaroscuro he has never been

surpassed.

S3- PORTRAIT OF A MAN.—Head or " three-quarter " por-

trait of a man wearing a black slouched hat. This striking and

beautiful pi« ture is in Rembrandt's latest and most excellent

manner, having been painted four years previous to his death.

The man has a somewhat emaciated face, with long, flowing hair.

He is seen standing in full face, the black hat casting a shadow

over the upper part of his countenance, from which his cavernous,

melancholy eyes look at the spectator with an intense dreamy

expression. He wears a rich golden brown gaberdine, and the

entire figure is detached dark on a luminous background. The
man represented was probably of the Jewish persuasion, a

physician or other cultured person.

Signed and dated 1665. Canvas, 2SX25 inches.

I his picture came from the collections formed by Sir William Knighton,

Bai 1 . physti ian to King 1 .eorge IV.



Catalogue of Paintings. 17

Sir William Knighton, besides being a very eminent medical man, was an

accomplished amateur artist. He was a personal friend of George IV., whilst

Prince Regent, and his principal adviser in the formation of the collection of

Dutch pictures at Buckingham Palace, now the property of the Crown.

His own collection was kept intact until within a few years, when it was

sold at the death of his son, who left no successor; the baronetcy becoming

extinct.

RUBENS, Peter Paul Flemish School. Born in Westphalia,

1577 ; died at Antwerp, 1640.

He was destined for his father's profession, the law ; but having disclosed

a taste for art he was placed with Van Veen, or Venius at Antwerp. After

four years' study he went to Italy in 1600, and engaged in the service of the

Duke of Mantua by whom in 1605, he was sent on a mission to Pnillip III. of

Spain. He returned to Antwerp in 1608, and the following year was appointed

Court Painter to the Archduke Albert, Governor of the Low Countries. In the

same year he married Isabella Brandt. Marie de Medicis invited him to Paris

in 1620, to decorate the new Luxembourg Palace. He was again sent to Madrid

on public business, and afterwards to England, where he was knighted by

Charles I. In 1630 he married his second wife, Helen Fourment, then in her

sixteenth year. He died full of honors an J wealth. His pictures are said to

number several thousand, but many of them were executed after his designs

by his scholars, Van Dyck, Van Thulden, Jordaens, Snyders, and others.

34. SUSANNAH AND THE ELDERS.—On the left (of the

spectator) Susannah is seen in acrouchingattitude neara fountain;

on the other side the two "elders," one of them climbing over a stone

balustrade, the other holding on to the branch of an apple tree

and gazing eagerly at the alarmed matron. The black silk gown
and yellow mantle of the latter are seen hanging on the forked

branches of the tree. Panel, 18^x25! inches.

This admirable litlle picture belongs to the mature period of the great

master; it is of the most perfect development of his art, and entirely by his own
band. The Susannah is a portrait of his second wife, Helen Fourment, who
was so frequently his model. As Rubens imrried her in 1030, and died in

1645, therf can be no doubt that the picture was painted some time during

those ten years.

Rubens painted this subject of Susannah and the Elders many times.

Five examples are described by Smith, and some of them have been engraved.

The present work is, however, a different composition from any of these, and

does not seem to have been engraved or reproduced in any other way.

Two pictures of this same subject are mentioned, but not in any way
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described, in the inventory of Rubens' works of art, which remained on his

hands till his death; and it may reasonably be surmised, since this picture

contained a portrait of his wife, that it was one of those specially retained

by the artist himself.

There is no record of the provenance of this picture.

RUYSDAEL, Jacob. Dutch School. Born about 1625 ; died

1 681.

His father intended him for the medical profession, and he was sometimes

styled Doctor. He removed from Harlem to Amsterdam, but returned to Har-

lem, where he died. He is supposed to have been instructed by Bergh' m.

His pictures are almost exclusively landscapes and marine views, the figi

having been generally added by Vandervelde, Wouvermans or Lingelbach.

35. LANDSCAPE.—A pool surrounded by a rocky margin, from

which the water has found a channel, through which it passes

away to the left ; in the centre, on the bank of the pool, are

two men driving sheep ; on the right and left are groups of

trees, and above, a bright sky with fleecy clouds.

Canvas, 51x39 inches.

Purchased from M. Sedelmeyer in 1886.

REMBRANDT, Van Ryn. (See No. 33).

36. THE MILLS.—A sombre landscape of a warm, brownish

tone, possessing the unmistakable qualities of this consummate

artist. Heavy with rain, the dull, gray clouds are reflected in the

waters of the canal, and hang over the distant landscape, shadow-

ing almost to obscurity the long line of mills that border the

artificial stream. But the old red mill, which stands in the

foreground, with its tiled roof, massive walls and arched gateway.

the moving figures, the quay, and the boats which drift upon the

waters of the canal, dwell, like Rembrandt himself, in a perpetual

-olden glow, despite the heavy atmosphere of the low lands of

Holland. This is a rare and extraordinary work. The old mill,

in which Rembrandt was born, is inscribed upon the back of this

picture. Canvas. 22x27 inches.

REMBRANDT, Van Ryn. (See No. 33).

37. P( )R IR A 1 I ( )l \ MAN.—He is about 36 years old, with

beard and moustache, the body turned three-quarters to the
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right, front face ; his long black hair falling on both sides of hi&

wide, flat linen collar, which is seen in shadow on the left with the

corner turned up ; he wears a hat with wide brim and high crown :

his left hand with embroidered cuff is faintly seen thrust in a fold

of his black habit. Bust. Life size, 31x25 inches.

Painted, according to Dr. Bode, about 1640. Purchased from the Marquis

of Landsdowne in 1883.

REMBRANDT VAN RYN. (See No. 33.;

38. THE ADORATION OF THE SHEPHERDS.—A pic-

ture similar to that in the National Gallery at London, with some

differences. Panel, 26+X22+ inches.

Purchased in London in 1887.

GAINSBOROUGH, Thomas. (See No. 24.)

39. A GIRL WITH A CAT.—Evidently a portrait. She is

about 10 years of age, and is seen standing, her figure relieved

against the trunks of a group of trees which serve for background.

She is clad in a single white garment or chemise, her arms

and legs half bare, her feet shod with sandals ; a red mantle lies

on the ground at her left ; her left hand is raised to her head ; a

large cat is on her right, and a bit of sky above. She seems to

be about to take a bath. Full length. Canvas, 59x47 inches.

Purchased in 13S7, from the Executors of Sir Francis Bolton.

TURNER, Joseph M. W. English School. Born in London,

1775 ; and there died, 1851.

He studied at the Royal Academy in 1789, although he had previously-

contributed to the Exhibition. He had but little technical instruction, and no

masters of note so far as is known. He spent much time in traveling through

England, Scotland, France, Italy, Switzerland and the Rhine, the results of

which tours are embodied in the various books that were illustrated after his

designs. He died leaving a fortune of .£140,000, as the result of his industry

and thrift.

40. SALTASH.—The river Tamar in the foreground, with a

barge at a dock on the left, and on the right a boat half drawn

on shore. A large building extends across the canvas bearing
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the sign " Beer House ;
" on the wall at the right is scrawled,

" England expects every man to do his duty." Through a square

opening or gateway in the building is seen a street, market, etc.

The scene is enlivened by groups of men, women, sailors and

horses. Canvas, 36x47 inches.

Painted about 1812-14. Purchased in 1851 by John Miller, of Liverpool,

for 300 guineas. A letter from John Ruskin, in the possession of the present

owner, dated November 22, 1852, says : "I once bid up to .£300 for it but it

went higher and I had no more to give." Mr. Miller exhibited it at Manches-

ter in 1857, and at his sale in 1S58, it was bought in at .£430, by his daughter,

who exhibited it in 1885. at the Royal Academy. Purchased in 1886.

REYNOLDS, Sir Joshua. English School. Born at Plympton

in 1723 ; died at London in 1792.

His father, a schoolmaster, intended him for the medical profession, but

consented, in 1741, that he should go to London, where he came under the

instructions of Hudson, the fa>hionable painter c f the day. In 1749 he visited

Italy where he remained three years. He was one of the founders of the Royal

Academy, of which he was unanimously elected the first President, at the same

time receiving from the King the honor of Knighthood. His greatest ex-

cellence was in portrait painting, wherein he had no superior in England.

His amiable disposition drew to him many friends, among whom were Dr.

Tohnson and Goldsmith. He had much literary taste, and wrote several papers

for "The Tatler," besides a number of books, valuable for their style as well

as for their matter.

41. LADY CAREW—Daughter of Lord Carew. A
maiden in simple, modest attire, consisting of a grayish white

dress open at the neck, her head turned three-quarters to the

left, her hair arranged in a coil ; no jewelry nor ornaments are

seen except a bit of blue ribbon around her waist.

Long Bust. Canvas, 29x25 inches.

RUBENS, Peter Paul. (See No. 34.)

42. PORTRAIT OF A MAX.—His head is bare, the hair

short, the chin covered with brown whiskers ;
he wears a black

dress with a ruff; the right hand, falling naturally, holds his

gloves, the left rests on the back of a chair near which he stands.

Half length. Canvas, 41x28 inches.
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This picture belonged to Paul Methuen, and is mentioned in The English

Connoisseur, London, 1766, I. 36.

Exhibited at the Royal Academy in 1S77. Purchased from Lord Methuen

in 1886.

RUBENS, Peter Paul. (See No. 34-)

43. PYRAMUS AND THISBE—Thisbe, discovering her

lover lying dead, attempts to take her own life by falling on a

sword. Cupid hastens away horrified at the sight. Above are

three Loves in the branches of a tree ; on the left a monument
with a sculptured lion on a pedestal. Landscape. 51x39 inches.

Purchased through Eugene Benson, from a private collection, near Venice.

UNKNOWN. Dutch School.

44. A BURGOMASTER,—60 years old, with short gray hair,

beard and moustache, seated three-quarters right, at a table,

writing ; he wears a narrow ruff, with a fur tippet crossing

his breast and falling over his knees on the left ; his gloves are in

his left hand ; writing implements on the tabic

Kneepiece. Panel. 42x30 inches.

Purchased from the Brinley family, Philadelphia.

CONSTABLE, John. English School. Born 1770; died,

1837.

He was the son of a wealthy miller in Suffolk. In 1799, ne was admitted

as a student to the Royal Academy, and studied under Farrington and

Keinagle. His works are chiefly landscapes.

45. A LOCK ON THE STOUR.—On the right is a dense

mass of trees, beneath which a canal passes across the canvas,

losing itself in the foreground. In the centre is an old timber

lock, through which a boat is passing from the higher to the lower

level, with one man tugging at a rope and another opening the

gate of the lock ; on the left is a flat country bounded by low

hills, and in the distance a square tower. Canvas, 51x47 inches.

Exhibited at the Royal Academy in 1824, and sold on the first day of the

exhibition for ,£157, 10s. It is engraved in Constable's Works, also on wood in

Brock-Arnold, Life of Constable, p. 78. This and the picture numbered 47
were i.i the possession of Lucas, who engraved the 22 prints in Various
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Subjects of Landscape * * by John Constable, London, 1833. They were

purchased by the present owner from Alfred Lucas, brother of the engraver.

VANDYCK, Antony. (See No. 31.)

46. JAMES STUART, DUKE OF RICHMOND AND LEN-
NOX.—He is represented standing, having his left hand on his

hip, his right on the upturned head of a large greyhound ; he is

seen three-quarters left, riis face turned to the front, his light hair

falling in curls on his shoulders, with which are nearly covered

with a broad and richly worked frill ; his dress is of black figured

silk, white silk stockings, with large bows on the shoes ; a medal

attached to a blue ribbon is suspended at his breast, and his

mantle is embroidered with a splendid star. Full length.

Canvas, 84x49 inches.

Engraved 1773, in Mezzotint by R. Larlom. and in line by Houbraken.

Purchased in 18S6 from Lord Methuen. Smith, Cat. Hat., V. No. 594.

Mentioned in the English Connoisseur, London, 1766. 1. 20, as belonging to

Paul Methuen.

CONSTABLE, John. (See No. 45.)

47. THE VALLEY FARM.—In the centre is a large farm house

with tiled roof; in front a narrow river crosses the foreground;

a boatman is pushing up stream a boat, in the bow of which

a woman is seated ; cattle stand in the water near the house; a

clump of trees casts a shadow on the boat. Canvas, 54x40 inches.

The scene is on the banks of the Stour, near Flatford Mill. The house is

known as "Willy Lott's House," from the name of its eccentric occupant, who,

during 80 years, it is said, was never absent from it for four whole days. This

'..1-- a favorite subject with the artist, and it figures in several of his works. A
copy is in the National Gallery in London. It is engraved in Constable's

Works.

VELAZQUEZ, Diego de Silva y. (See No. 3.)

48. QUEEN MAR] WW of Austria.—Second wife of Philip IV.

She had been betrothed to Don Baltasar Carlos, son of Philip IV.

whose portrait is des< ribed (see No. 17) ; but after the death of

the son she married his father, who was also her uncle. She

iboul -'i \ ns of age, and is seen nearly in front, with an
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enormous head dress composed of her own hair arranged in

ringlets, the ends of which are tied with red ribbon ; over the

ringlets on her left falls a red and white plume; her dress is court

mourning, consisting of black silk with silver ornaments arranged

in stripes, the skirts distended by enormous hoops; her right hand

is on the back of a chair. A similar portrait, but full length, is in

the Belvedere Gallery at Vienna. Long bust, 32x39 inches.

Formerly in th« Duncan Collection. Purchased through Martin Colnaghi,

London.

MASACCIO, Tommaso Guidi. Italian School. Born at Castel

San Giovanni, 1402 ; died at Rome in 1428 or '29.

He is supposed to have been the pupil of Masolino de Panicale, at

Florence, and to have assisted that master in his works. He went to Rome,

where he died at the early age of about 26 years.

49. A MAN AND WOMAN AT A CASEMENT.—The
woman is in the corner of a room before a window, at which the

face of a man is seen looking in ; her dress consists of a crim-

son velvet bodice with brown sleeves, and a quaint head dress of

crimson stuffs ; her hands are clasped before her body ; both faces

are in profile. The coat of arms is that of Portinari, founder of

the Hospital at Florence. 25x17 inches.

Purchased in Florence about 1829 by Thomas J. Sanford, who bequeathed

his fine collection of Italian pictures to Lord Methuen. Purchased in 1883

from Lord Methuen.

LEYDEN, Lucas Van. (See No. 7.)

50. CHRIST BROUGHT BEFORE PILATE.—The Saviour

is brought by his accusers before Pilate who is seated under a

canopy, surrounded by guards and spectators. The scene passes

in the court of a building of rich Roman architecture, decorated

with pilasters, arabesques, statues, etc. Through an opening on

the left i° seen a bit of landscape and sky.

Painted in water colors on canvas, 68x57 inches.

Belonged in 1766 to Paul Methuen. Purchased in 1886 from Lord

Methuen. Mentioned in The English Connoisseur, London, 1766, I. 36.

^iJ
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